medium, shunning its use as'an exotic means
of reproducing essentially painterly con-
cepts. It is the beauty of the abstract shapes.
their bold colors and the innate richness of
the tightly woven texture that distinguish
these works within the body of contempo-

rary tapestries. One discovers with interest |
that Yoors® father had been an artist who
studied at various times with Moreau.
Matisse and Rouault. Most of the son's
pieces are disarmingly simple. but at least
two (probably intended to be pendants)-
demonstrate that he was also capable of sus-
taining considerable complexity. Both play
purple, black and neon orange against each
other in strange, vaguely botanical config-
urations. Although all the forms are clearly
locked into a single ‘plane by virtue of the
visible weave, there is terrific tension be-
tween them along their borders. The rough
but blindingly white walls of the
Clocktower’s upper level provide a perfect
setting for these traditional yet undeniably
modern creations. —Ellen Schwartz

JAN YOQORS (Clocktower): Yoors " tapes-
tries are stately. elegant. simple. The man
himself by all accounts seems to have been
very much the opposite. Born in 1922 in
Belgium. he joined a band of gypsies at the
age of 12 and wandered with them through
western Europe and the Balkans until 1943.
During the war years he served as liaison
between them and Allied Intelligence.
probably the reason he was arrested by the
Gestapo and condemned to death in 1943.
After his escape he found his way to Lon-
don. where he began formal studies at Lon-
don University and the School of Oriental
Studies. It was upon seeing a show of orien-
tal tapestnies the following year that he was
inspired to begin his own work in that
medium. In 1950 he moved to New York.
(where he lived until his death in 1977). His
adventures were hardly over, however.
Yoors resumed contact with his gypsies on
several occasions and spent the years
1966-67 traveling literally all over the
world. In between he found time to write
books and make films on American
minorities. gypsies and his own war experi-
ences. and to show his tapestnies both here
and abroad.

Since Yoors® death. his co-workers in
New York have devoted themselves to
executing tapestries according to the full-
scale paper cartoons he left behind. They are
made with a standard looming technique
and heavy wool thread. no frills. Yoors be-
lieved in the uniqueness of the tapestry
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